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the day of publication, by sending their address written 
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FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 

These Numbers are now ready for sate, price 7s. Bound, 



' Sing unto the Lord' 



No. 49— The cloud cap't towers (6 voices) ... 
50 — Blessed is he that considereth the poor 
51— Italy (a Patriotic Song) ... , ... 

52 — I will arise » 

53 — Come follow me 

54 — Anthem for Christmas, 

55— See the Chariot at hand 

56 — A Christmas Madrigal ... 

57— The Waits 

58— Short Anthem for Easter 

59— The Lord descended from above 

60— Nymphs of the Forest 

61 — Cry aloud and Shout 

62— Winds gently whisper 

63 — Praise the Lord, O my soul 

64 — Ye Spotted Snakes 

65 — Lo ! my Shepherd's hand divine 

66— God, my King 

67— Hark ! the Lark 

68— Lord, let me know mine end 

69— Here's a health unto His Majesty 

How merrily we live 
70— "To God on high;" "Sleepers, wake; 

"To thee, O Lord" 
71 Thy voice, O Harmony 

72 — Praise thou the Lord 

73 — Since first I saw your face ... 

74 — Behold now, praise the Lord _ ... 

Holiest, breathe an ev'ning blessing 
75 — In good truth, when fondly loving ... 
76 — Have mercy, O Lord (commencement) 
77 — Have mercy, O Lord (conclusion) 

78— Awake, ffiolian Lyre 

79 — Music for Trebles or other equal voices — 

Weel may the keel row 

The Fisherman 

Huntsman's Chorus 
80 — Again my mournful sighs 
81 — Sigh no more, Ladies 
82 — O praise God in his holiness 



Stevens. 

Dr. Nares. 

V. Novello 

Creyghton 

Horsley 

Novello 

Horsley 
... T. Ions. 
... Savile. 
... Novello. 
... Hayes 
... Horsley 
... Dr. Croft 
... J. Whittaker 
... R. Creyghton 
... Stevens 
... Haydn 
... I. S. Bach 

Dr. Cooke 
. . Dr. Greene 
... John Savile 
... Michael Este 

and j Mendelssohn 

.'.'.' Webbe. 
... Mendelssohn 
... T. Ford. 
... Dr. Creyghton 
... William Shore 
Palestrina 
Mozart 
Mozart 
Danby. 



To Music Masters. — There is an excel- 
lent opening for a Teacher of Music in the town of 
Stokesley, in the North Riding of Yorkshire. He should be 
competent to lead an orchestra on the first violin, to play the 
organ and pianoforte, and to teach the rudiments of the most 
usual instruments. His terms for instruction should be on a 
low scale. Testimonials as to respectability would be requisite. 
Further information may be had on application to " Chrom," 
Post-office, Stokesley. 



Mr. Crivelli begs to acquaint his friends 
and the public that a Third Edition of the "ART OF 
SINGING," enlarged and newly arranged in the form of a 
Grammatical System of Rules for the Cultivation of the Voice, 
may be had at his residence, 71, Upper Norton-street, and at 
all the principal Music-sellers. 
* # * Soon will be ready, the French and German Translation. 



Girlhood of Shakespeare's Heroines. — 
A series of Fifteen Tales. By Mary Co wden Clarke. 
Periodically, in One Shilling Books, each containing a complete 
story. Now ready, 

Tale I., PORTIA; THE HEIRESS OF BELMONT. 
Tale II., THE THANE'S DAUGHTER. 
Tale III., HELENA; THE PHYSICIAN'S ORPHAN. 
Tale IV., DESDEMONA; THE MAGNIFICO'S CHILD. 
Smith & Co., 136, Strand; and Simpkin & Co., 
Stationers' Hall Court. 



Weber 
Battishill & V. Novello 
R. J. S. Stevens. 
John Weldon 



ADVERTISEMENTS 

are inserted at the following rates, viz. — not exceeding Six 
lines, for 5s. ; and all others at the rate of Sixpence per 
line, and the duty added for a long or short advertisement. 
— Advertisements can be displayed in any bolder type at a 
proportionate charge. 



Cheap Concerts, Mechanics' Hall, 
Nottingham. — The committee for conducting the above 
Concerts are anxious to treat with Vocalists willing to sing on 
moderate terms. Address to the Concert Secretary, Me- 
chanics' Institution, Nottingham. 



Organs. — Flight and Son, Organ 
Builders, 36, St. Martin's Lane, Charing Cross 

Established a.d. 1770. Every description on sale, or made to 
order. Organs for the Concert-room, made upon the principle 
of those Flight & Son have built, for and under the direction 
of Signor Costa. 

TjMight's Practical Tuner. — This little 

I "Work is intended to explain the art of Tuning the 
Organ or Pianoforte — the Intervals being marked so as to 
enable Professors and Amateurs easily to acquire the method. 
Published at Flight and Son's Organ Manufactory. 



Thalbergarian Exercises, or the 
" Pianist's Desiderata ; " third edition. Price 3s. 6d. 
Consisting of 100 Exercises, particularly calculated to strengthen 
the weaker fingers of both hands, and to facilitate the per- 
formance of the scales and other difficult passages in a com- 
paratively short time. London : Cocks & Co. ; Addison & Co. ; 
Lee & Coxhead ; Metzler & Co. ; and Z. T. Purday. 
*„* " Decidedly the best Exercises ever published for -what 

they are intended." 
N.B. — Teachers may receive a Copy post-free, by enclosing 
18 postage-stamps, to E. Frost, Musical Repository, High-st., 
Oxford. 
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The Work will also be issued to Subscribers in 30 Fortnightly Parts, price 4s. 6d. each, 
containing 48 pages, stitched in a neat wrapper ; ready on the 1st and 15th of every Month, com- 
mencing 1st March, 1851, until complete. Well-wishers to the Work are requested to forward 
their names as Subscribers to the Fortnightly Parts, to 69, Dean-street, Soho, or 24, Poultry. 
Thematique Catalogues of the whole of Mozart's Pianoforte Works can be had gratis. 

J. ALFRED NOVELLO has purchased the Plates, Copyright, and Interest 
in the newly-engraved and complete edition of 

MOZART'S PIANOFORTE WORKS, 

WITH AND WITHOUT ACCOMPANIMENTS, 

Edited by CIPRIANI POTTER, Principal of the Royal Academy of Music, 

THB EDITION IS DEDICATED, BY EXntESS PERMISSION, TO 

HER MOST GRACIOUS MAJESTY QUEEN VICTORIA, 



Comprising 1427 Pages. 



This Edition was commenced in 1837 ; and, during thirteen years, the Work has had con- 
stant and careful revision, and the few inaccuracies discovered have been carefully corrected in 
the plates, from time to time. 

To show the value and influence of Mozart's Pianoforte Works on the musical art, the follow- 
ing quotation from an able article in the Atlas newspaper of October 8, 1837, is here reprinted : — 

" We are indebted to this work for many most agreeable musical hours; for new views of the vast genius of Mozart — for old sensa- 
tions revived, or fresh and delightful ones commenced. The service performed to the fame of the greatest and most inventive spirit that 
has adorned modern art, in this republication of his unjustly forgotten labouis, is such as to deserve the gratitude and the hearty 
encouragement of the musical public ; for Mozart? belongs to us all, and the man who puts us in the way of better understanding and 
enjoying him is to be considered in the tight of a. public benefactor. An elder race of musicians, who are now in declining years, or who 
have gone the way of .ill flesh, were tolerably familiar with the pianoforte works, with and without accompaniments of Mozart ; but the 
young musicians of the present generation know the master only by his operas, masses, symphonies, or quartetts, and thus exclude from 
their estimate of him all that vast stock of writing which best represents the fertility of his mind on ordinary occasions — its perpetual 
variety of subjects and constant felicity of treatment. We can never truly know what was Mozart's extraordinary habit of invention 
without knowing his pianoforte works — witnessing the free and discursive flights of his fancy, and then noting a truth which above all 
musicians distinguishes him, that he is never twice alike and never repeats himself. An astonishing faculty of genius is this in one 
whose prepossessions were manifestly on the side of the graceful and tender ; qualities that in an inferior man would have made a man- 
nerist, but which only confirmed in Mozart a maimer of repeating the same pleasure through a constant command of everlastingly 
new forma. 

" The pianoforte works of Beethoven, now in parts so well known, have made us approach that master in spirit, and enabled us to 
form a tolerably accurate notion of the fiery and energetical state into which he lashed himself in his extemporaneous performance. 
Mozart's sonatas lead to the same social intimacy; and very interesting it becomes to observe the points in which two masters, in some 
respects so different, have yet the most perfect agreement. Beethoven, with all his grand impulses and frequent sublimity, scarcely 
conceals that he labours at novelty. He swells with a great and mighty effort ; but the task is not beyond his strength — he accomplishes 
his object. Mozart, on the contrary, seems never to aim at anything. He sits down to write, and the flowers grow to his hand ; his 
ideas succeed each in the most natural and beautiful order, and are expresssd with the most logical precision, so easily, too, that we can 
connect no idea of suffering or striving with the felicitous births of Mozart's muse. Both masters agree in this, that their best compo- 
sitions in pianoforte music, and particularly their slow movements, are abstractedly so fine, that they would do as well in the orchestra, 
or on the organ, as on the instrument for which they were composed. It is solid thinking only that will permit of this kind of adaptation 
without injury to the original. But such being the admitted qualities of the composition of Mozart and Beethoven, it becomes evident 
that a due infusion of the works of such solid masters into the pianoforte playing world must be well calculated to cerrect the flippancy of 
taste there prevailing, and to unite with the mechanical practices, now so prevalent, somewhat of soul and feeling, without which the 
utmost labour in the formation of a perfect mechanism must be thrown away. * * * * 

"When we hear the divine discourse between the instruments so sustained a3 it is by Mozart in this adagio, it appears to us that 
no one has achieved anything in sentimental melody at all comparable to him. 

His soul was like a star, and dwelt apart. 

" We have urged teachers of the pianoforte to communicate a line taste to their pupils by means of sonatas, whose beauty would 
touch the most impenetrable nature. To play them, and not imbibe some of their spirit, is impossible. 

" There is yet another class of performers, who, without a violin-player, may derive great pleasure from the violin sonatas — we mean 
organists. Played by two performers, the violin part, on the swell represented by the hautboy stop, and the pianoforte part on one of the 
other claviers, the effect of the slow movements is most exquisite. We are gratified in being able to point out to such organ performers 
as have not anticipated our recommendation, where they may find a Bet of voluntaries that will draw out new effects from their compre- 
hensive instrument. Mozart shall live in the church as well as in the drawing-room, and in future have two or more lives for one." 

The high price at which Mozart's Pianoforte Works have hitherto been published has much 
impeded their general circulation, but J. Alfred Novello hopes that the NEW PRICES he 
has fixed on the Work will be of much public interest — he is determined to divide the original 
cost amongst ten purchasers instead of one. 

The Reduced Prices. *[Ask for "Novello's Edition."]* 

The Work can now be had complete, bound in Nine Volumes, price £7. 7s. the set (formerly 

£16. 16s.); or, in Sheets, £6. 15s. 
Each of the 74 Numbers may be had singly, at various prices (see next page). 

* The Public are requested to ask for "NOVELLO'S EDITION" for their own protection, in order that they 
may have the benefit of the REDUCED PRICES ; and they are also cautioned to compare the Price marked on the 
Music with this Catalogue, as instances have been discovered where J. Alfred NoveUo's prices have been altered, 
and that by Music Sellers whose position should have prevented such practices. 



MOZART'S PIANOFORTE WORKS, 

WITH AND WITHOUT ACCOMPANIMENTS. 
•»• A Thematique Index to the whole Work will be found m each Volume. 



Vol. 1. — Airs, with Variations. (Bound in Cloth.) — Price 19s. 6d. 



35 



40 
51 
11 
14 



1 

15 
20 
24 

28 



a d. 

[Part 1, Air with Variations, in G 2 6 

i „ 2, Air with Variations, in F 2 3 

I Part 1, Hondo, in A minor 1 „. rj 1 3 

[ „ 2, Tema, in A major J zs " oa- 1 6 

"Air with Variations, in E flat 1 9 

[Part 1, Tema, with Variations, in C ... 1 3 

„ 2, Tema, with Variations, in F ... 1 6 

\ Part 1, Minuet, in D 1 3 

. „ 2, La Belle Francaise, in E flat ... 1 6 



No. 

og f Part 1, Air, with Variations, in E flat 
' 2, Air, with Variations, in D ... 



Part 1, Air, with Variations, in F 
„ 2, Air, with Variations, in G 

„ i Part 1, Tema, in F 

< „ 2, Tema, in B flat 

Parti, Mio Cavo Adone, with Variations, 
„ 2, Ah 1 VousDirai, with Variations, 
g n f Part 1, Air, with Variations, in C 
\ „ 2, Ariette, with Variations, in D 



38 



52 





j. 


d. 


• •■ 


1 


9 


■ a. 


1 


3 


. .. 


1 


3 




2 


3 




1 





• .. 


1 


3 


inG 


1 





inC 


1 


3 


. .. 


2 





• .. 


1 






Vol. 2.— Rondos, &c. 

Fantasia e Fuga, in C 1 6 

In the style of Handel, in C 1 3 

Hondo, in B flat (Posthumous) 1 3 

Hondo, in A (Posthumous) ... ... 1 6 

Vol. 3.— Duets. 

Duet for Two Performers, in F 5 6 

Introduction &Fuga, for Two Performers, in D 2 3 

Duet, for Two Performers, in G 1 9 

Duet, for Two Performers, in C 5 

Duet, for Two Performers, in F minor, com- 
posed for a Musical Clock 1 6 



(Bound in Cloth.)— Price 8s. 6d. 

21 Adagio, in B minor, and Hondo, in G ... 1 9 
33 Hondo, Nos. 1 and 2, in F and D, each Is., or 

complete 1 9 

65 Miscellaneous Bomancc, in A flat 1 3 



(Bound in Cloth.) 
29 



-Price 17s. 



Duet, for Two Performers, in F minor, com- 
posed for a Musical Clock 

43 Duet, for Two Performers, in D 

57 Duet, for Two Performers, in 13 flat 
73 Fugue, for Two Performers, in B flat 



Vol. 4. — Pianoforte Sonatas. (Bound in Cloth.) — Price 15s. 



o /Fantasia, in C minor) „. 1 

\ Sonata, in C minor J 2 

9 Sonata, in F 2 

Hondo, from Ditto 1 

30 Sonata, with Violin and Violoncello Accom- 
paniment (ad. lib.), in A 3 



Sonata, in B flat 
Hondo, from Ditto 
Sonata, in F 
Sonata, in D 
Sonata, in A minor 
Sonata, in F 
Sonata, in E flat 



59 
60 
66 
67 



Sonata, in B flat 
Sonata, in C 
Sonata, in C 
Sonata, in C 



Vol. 5. — Pianoforte Sonatas. (Bound in Cloth.) — Price 15s. 



70 Sonata, inF 

71 Sonata, inD 

72 Sonata, in G 

16 Concerto, for Pianoforte, in A 



Vol. 6. — Pianoforte Sonatas, with Violin Accompaniment. (Bound in Cloth.) — Price 17s 



55 
58 
63 
64 
68 
74 



Sonata, with Violin Accompaniment, in B flat 3 6 27 

Sonata, with Violin Accompaniment, in E flat S 44 

Sonata, with Violin Accompaniment, in G ... 2 3 45 

Sonata, with Violin Accompaniment, in A ... 3 9 54 

Sonata, with Violin Accompaniment, in E flat 3 

Vol. 7. — Pianoforte Sonatas, with Violin Accompaniment. 

Sonata, with Violin Accompaniment, in. C ... 2 6 

Sonata, with Violin Accompaniment, in D ... 4 

Sonata, with Violin Accompaniment, in G . . . 2 

Sonata, with Violin Accompaniment, in C ... 1- 9 

Sonata, with Violin -Accompaniment, in A ... 2 6 

Sonata, with Violin Accompaniment, in B ... 8 



(Bound in Cloth.)— Price 17s. 

12 Allegro, with Violin Accompaniment, in B flat 
(Posthumous) 

13 Sonata, with Violin Accompaniment, in C 
(Posthumous) 

(" Parti, Tema, withViolinAccomp., in Gminor 

25 1 „ 2, La Pastovella Silvana, with Violin Ac- 

( companiment, in G 



Vol. 8. — Quartetts and Quintetts. (Bound in Cloth.) — Price 15s. 



17 Quartett, for Pianoforte, Violin (or Flute), 

Viola, and Violoncello, in G minor ... 5 

47 Quartett, for Pianoforte, Violin, Tenor, and 

Violoncello, in E flat 5 



48 Quintett, for Pianoforte, Hautboy, Clarinet, 

Horn, and Bassoon, in E flat 5 

49 Quartett, P. F., Violin, Viola,&Veello, inE flat 4 
*** This Quartett may be had arranged for Four Hands by 

John Watts, price 5s. 3d. 



6 
22 



Vol. 9. — Trios, for Pianoforte, Violin, and Violoncello. (Bound in Cloth.)— Price 24s. 



Trio, for P. F., Clarinet, and Tenor, in E flat 4 

Trio, for P. F., Violin, and Violoncello, in E 4 

32 Trio, for P. F., Violin, and Vcello, in B flat 3 9 

41 Trio, for P. F., Violin, and Violoncello, in G 3 6 

46 Trio, for P. F., Violin, and Violoncello, in C 3 3 



53 Trio, for P. F., Violin, and Violoncello, in G 
10 Sonata, with Violin and Violoncello Accom- 
paniments, in D minor (Posthumous) ... 

61 Trio, for P. F., Violin, and Vcello, in E flat 

62 Trio, for P. F., Violin, and Vcello. in B flat 



2 

2 3 

3 
1 3 



2 9 
1 3 

1 9 

3 

2 6 
2 6 
1 S 



1 6 



6 





Sonata, with Violin Accompaniment, in F ... 3 

Sonata, with Violin Accompaniment, inE minor 2 

Sonata, with Violin Accompaniment, in F ... 3 

Sonata, with Violin Accompaniment, in E flat 2 



2 

2 3 

1 6 

1 9 



3 6 

4 3 
3 8 
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Bordogni's New Vocalises — Contralto, 
12s. ; Mezzo Soprano, 15s.; Bass, 12s.; Soprano or 
Tenor, 3 Books, each 10s. ; and a New Easy Set for All 
Voices, 12s. — Vaccaj's Method of Singing, 15s.; Garcia's 
Method, 30s. ; Catrufo's Method, 15s. ; Zingarelli's Solfeggi, 
10s. ; Crescentini's Exercises, 8s. ; and Panseron's Complete 
Method, 4.2s. ; are all Published by T. Boosey and Co., 
28, Holies-street. 



"Domberg's Violoncello School, 30s. ; 

_LL Lemoine's Pianoforte Method, 21s. ; Hummel's Piano- 
forte School, 63s. 5 Bornhardt's Method for Guitar, 4s. ; 
Rade's Violin Tutor, 10s. 6d. ; Marschan's Hand-book for 
the Piano, 8s.; Ravina's 12 Etudes de Style, I2S. ; and 
Ravina's 25 Etudes Characterisques, 12s. ; are all Published 
by T. Boosey & Co., 28, Holies-street. 



Now Publishing, under the sanction of the Ecclesiological 

(late Cambridge Camden) Society. 

I. 

A Hymnal Noted ; or Translations of 
the Ancient Hymns of the Church, set to their proper 
melodies. — Edited by the Rev. J. M. Neale, M.A., and the 
Rev. Thomas Helmore, M.A. 
II. 
ACCOMPANYING HARMONIES TO THE HYMNAL 
NOTED. By the Rev. T. Helmore. 
III. 
THE WORDS OF THE HYMNAL, in a separate form. 
Several Hymns Noted and Harmonized are now ready, price 
id. per leaf; and others will appear, from time to time, during 
the present year. 

* # * A detailed Synopsis gratis on application. 



Music and Musical Instruments. 

pUTTICK & SIMPSON, Auctioneers 

X of Literary Property, will sell by Auction, at their Great 
Room, 191, Piccadilly, during the present Month, a Col- 
lection of Miscellaneous Property in all classes ; a beautiful 
copy of Dr. Arnold's Edition of Handel's Works, &c. ; also, 
Musical Instruments of various kinds, Pianofortes, &c. — 
Catalogues will be sent on application. 

*„* Small Consignments of Books, Music, and Musical 
Instruments can be forwarded, for insertion in appropriate sales. 



NOVELLO'S MONTHLY MUSICAL PUBLICATIONS. 

This day is published, (in Sixpenny numbers — 16 pages,) 
uniform with the admired octavo editions of the Oratorios, 

Mendelssohn's "As the Hart Pants" 
(the 42nd Psalm), and the conclusion of Mendelssohn's 
"HYMN OF PRAISE." 

%° The 42nd Psalm will be contained in one more monthly 
number; when the two works (Op. 52 and 42) may be had 
bound in the usual parchment cloth, price 5s. 6d. 



BERLIN CHOIR MUSIC, 

A Collection of Pieces by various Com- 
posers, with Sacred or Secular Words, which have been 
sung in public by the Royal Berlin Choir in London. Printed 
in Vocal Score (with ad. lib. Accompaniment) and in Separate 
Vocal Parts. Edited by A. NEITHARDT, Capel Meister to 
His Majesty the King of Prussia's Chapel Royal, in Berlin, &c. 

SACRED SERIES:— 
No. 1, S ANCTUS (4 voices), Bartniansky. Vocal Score, is.; 
Vocal Parts, 6d. 

2, MISERICORDIAS DOMINI (8 voices), Neithardt. 

Vocal Score, is. ; Vocal Parts, 6d. 

3, SALVUM FAC REGUM (4 voices), Dr. C. Lowe. 

Vocal Score, is. ; Vocal Parts, 6d. 

4, AVE VERUM (4 voices), Mozart. Vocal Score, 6d.; 

Vocal Parts, ijd. 

5, NON NOBIS DOMINE (5 voices), T. Browne. 

Vocal Score, is. 6d. ; Vocal Parts, 6d. 
SECULAR SERIES :— (English and German Words.) 
No. 6, BLUE BELLS OF SCOTLAND. Vocal Score, od. ; 
Vocal Parts, 6d. 

7, THE CELEBRATED ECHO CHORUS. Vocal 

Score, c;d. ; Vocal Parts, 4jd, 

8, THE BIRD. 



Now ready, price 24s., 

ISAIAH, an Oratorio. — The words 
chiefly selected from the Scriptures, the music by 
WILLIAM JACKSON, Masham, 
(Author of " The Deliverance of Israel from Babylon," 

an Oratorio.) 

This work is engraved large folio size, and neatly bound 

in cloth boards. The Alto and Tenor parts are printed in 

the G clef, and the Orchestral parts arranged for the pianoforte. 

J. Alfred Novello, 69, Dean-street, Soho, and 24, Poultry. 



Joshua (Handel's), No. y, price 6d., 
now ready — Sixteen pages, uniform with the above. 

WEBBE'S EASY ANTHEMS. 

Eight Anthems, in Vocal Score, for the 
use of Country Choirs. Dedicated to the Very Rev. 
the Dean of Lincoln, by Samuel Webee, Sen.; with an 
Accompaniment for the Organ, arranged by Vincent Novello. 
Reduced price. 9s. ; Single Vocal Parts, 4s. lojd. ; 
Or singly, thus — 
Unto Thee, O Lord (t.b.) 

Vocal Score, 9d. ; Vocal Parts, 6d. 
Thou, Lord, in the beginning (s.s.a.t.b.b.) 

Vocal Score, is. 3d. ; Vocal Score, iojd. 
When the fullness of time (s.a.t.b.) 

Vocal Score, is. ; Vocal Parts, 6d. 
The Heavens declare the glory of God (s.a.t.b.) 
Vocal Score, 9d. ; Vocal Parts, 6d. 
Teach me, O Lord (Five Voices) 

Vocal Score, is.; Vocal Parts, 6d. 
Save us, O God (s.a.t.b.) 

Vocal Score, is. ; Vocal Parts, 6d. 
The Lord is the portion of the just (s.s.) 

Vocal Score, 9d. ; Vocal Parts, 7jd. 
How excellent is Thy mercy (a.t.b.) 

Vocal Score, 2S. ; Vocal Parts, io^d. 

Super-Royal i8mo., price is. New and Cheap Edition of 

Bird's One Hundred Single and Double 
CHANTS, selected principally from the Choir Books 
of Her Majesty's Chapels Royal, Westminster Abbey, St. Paul's 
Cathedral, Oxford, and Cambridge, with a few original. 
Arranged for Four Voices, and Organ or Pianoforte, by 
George Bird. 

Cheap Hand Copy, i8mo., One Shilling. 
Original Copy for the Organ, 3s. 6d. 
This collection contains some of the best compositions of 
Attwood, Ayrton, Ash ton, Alcock, Battishil), Beckwith, Boyce 
Battle, Barrow, Crotch, Cook, Croft, Camidge, Chard, Crouch , 
Dupuis, Davy, Elvey, Farrant, Gregorian, Gibbons, Groom, 
Goodenough, Goss, Halley, Handel, Henly, Hayes, Hawes 
Hindle, Harris, Hime, Harford, Heathcote, Hudson, Jackson, 
Jones Knight, Kent, Kemp, King, Lupton, Langdon, tingard. 
Lord Mornington, Matthews, Mullineux, Morley, Mutlow 
Novello, Norris, Pears, Parnell, Pratt, Pelham Humphries 
Purcell Russell, Robinson, Randal, Soaper, Smith, Tallis, 
Turle, Terry, Woodward, Whitfield, &c. 



150 



THE MUSICAL TIMES. 



Jacob's Interludes. — The Hundred and 
Five Interludes, extracted from "Jacob's National 
Psalmody," newly arranged, and with the proper Stops marked 
to each ; intended as a guide to young Organists. By John 
Hiles, Organist of the Music Hall, St. Julien's Church, Sec., 
Shrewsbury. — Reduced Price, 2S. 6d. 

BATES' FORTY-TWO PSALM INTERLUDES.— 
Price is. 3d. 

HOWELL'S FORTV-TWO PSALM INTERLUDES,— 
Price as. 

ORGAN MUSIC. 
Books 1 to 9 are now ready, Price Is. 3d. each. 

Short Voluntaries, arranged by J. Hiles, 
Organist of the Music Hall, of St. Julian's Church, 
and of St. John's Church, Shrewsbury ; from the Works of 
Abel, Dr. Arne, Beethoven, Cherubini, Clementi, J. B. Cramer, 
Dcfesch, Dussek, Fenoglio, Geissler, Gluck, Handel, Haydn, 
Herz, Hesse, Himmel, Hummel, Keisewelter, Keller, Knecht, 
Lauska, Lawes, Long, Mendelssohn, Marcello, Mozart, Muller, 
Naumann, Onslow, Paganini, Pinto, Reber, Reissiger, Rink, 
Rousseau, Spohr, Weber, and Winter. 

These Voluntaries occupy only four minutes each in their performance. 

Novello's Short Melodies (Original and 
Selected) for the Organ, intended principally for the 
Soft Stops, and inscribed to the Venerable Philip Jennings, D.D., 
Archdeacon of Norfolk. 

In 36 Numbers, In 6 Books, In 1 Volume, 
is. 3d. each. 6s. each. 31s. 6d. 

Each Book contains Fifty Melodies, from the following 
Authors : — Albrechtsberger, Attwood, Bach, Beethoven, 
Bellini, Bononcini, Battishiil, Berger, Boyce, Cramer, Cooke, 
Cherubini, Clementi, Couperin, Dr. Croft, Donizetti, Dussek, 
Dragonettl, East, Florimo, Eliza Flower, Gollmick, Geminiani, 
Gluck, Graun, Goudimel, Greene, Handel, Haydn, Herold, 
Hesse, Hummel, Juvin, Kalkbrenner, Keeble, {Close, Kruftt, 
Mozart, Mendelssohn, Minoia, Neukomm, Novello, Natividad, 
Onslow, Pinto, Paxton, Purcell, Pleyel, David Perez, Paradies, 
Rousseau, Russell, Rossini, Romberg, Rosa, Russell, Reading, 
Reinagle, Righini, Seeger, Spohr, Stokes, Schneider, Steibelt, 
Travcrs, Turnbull, Viner, Webbe, Weber, S. Wesley, Winter, 
Woelfl, Wranizky. 

For contents, see Novello's Catalogue, No. I. 
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ovello's Cathedral Voluntaries, con- 



Composers of the English School, comprising specimens of the 
compositions of Aldrich, Attwood, Battishiil, Beckwith, Bird, 
Blake, Blow, Boyce, Calcott, Child, Clark, P Cooke, Creigh- 
ton, Croft, Crotch, Dupuis, Ebdon, Evans, Fan-ant, Galltard, 
Gibbons, Goldwin, Greene, Hayes, Humphreys, Kent, King, 
Morley, Nares, Patrick, Pring, Purcell, Reynolds, Richardson, 
Rogers, Russell, Stroud, Tallis, Tudvvay, Travers, Tye, 
Weldon, Wesley (S. and C.) and Worgan } the whole selected 
or arranged by Vincent Novello. 

In 48 Numbers, Or S Books, Or 2 Volumes, 

is. each. 5s. each. 20s. each. 

For contents, see Novello's Catalogue, No. t. 

CORRECTED TO THIS DAY, 

Organ Music. — Novello's Catalogue 
(No. 1) of Organ Music, containing a very large selec. 
tion of Publications for that noble Instrument, with and with- 
out Pedals Obligato. — Gratis, on application, or sent post free, 
on receipt of two postage stamps. 



Anthems, &c. for the Coming Season. 
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SUNDAY BEFORE EASTER. 

Handel. " Behold the Lamb of God." 
Full, 4 voices. — Vocal Score, 6d. 5 Vocal Parts, -j^A. 

EASTER-DAY. 

Joyce. " If we believe that Jesus died." 

Vocal Score, is. 6d. ; Vocal Parts, ad. 

fandel. " I know that my Redeemer 

liveth." Soprano Solo, 9d. 

" Since by man came death." 6d. 5 Vocal Parts, as. 

"Behold, I tell you a mystery," Recit, B. "The 

trumpet shall sound," Air, B. od. 

"Then shall be brought to pass," Recit. " O deatf, 

where is thy sting," Duct, a.t. " But thanks be to God," 
Chorus, is. 

Jackson (Masham). " Christ our pass- 
over." 6d. ; Vocal Parts, 6d. 

Novello. The Easter Hymn, newly 
adapted and variously harmonized as Solo, Trio, Quar- 
tett, and Chorus is. ; Class copy, ijd. 

" The Lord is my strength." gd.; Vocal Parts, 6d.; 

Class copy in score, ijd. 

SECOND SUNDAY AFTER EASTER. 

troud. " Hear my prayer." 4 voices. 

Vocal Score, is. od. ; Vocal Parts, is. 

andel. " Behold the Lamb of God," 

Chorus. " He was despised." Air, a. Vocal Score, is.; 
Vucal Parts, 7 £d. 

ent. " Hear my prayer," Verse, for 

Two Trebles and Chorus. Folio edition, is. 6d. ; 
Octavo edition, 3d. ; Chorus Parts, ijd. 

"The Lord is my Shepherd," Verse for Treble or 

Tenor and Bass, with Chorus. 2s; Vocal Parts, 

orris, Thomas. " Hear my prayer," 

Treble Solo with Chorus, is. od. 
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ASCENSION. 

Croft. " O Lord God of my salvation." 
Verse, a.t.b. Vocal Score, is. gd.; Vocal Parts, lojd. 

Handel. " But thou didst not leave," 
Air, s., and Chorus. '■ Lift up your heads." Vocal 
Score, is. 6d, j Vocal Parts, is. 

WHIT-SUNDAY. 

low. " I was in the Spirit," Verse, 

A.T.B.B. Vocal Score, is. 6d. ; Vocal Parts, lojd. 

" I beheld, and lo ! a great multitude," Verse, A.T.B.B. 

Vocal Score, is. 6d. ; Vocal Parts, is. 

/Greene. "Let God arise," Verse, 

Vocal Score, 2s. ; Vocal Parts, is. 6d. 
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Handel. " How beautiful are the feet," 
Air, with Chorus. " Their sound is gone out." od.: 
Chorus Parts, is. 

Purcell. " Let God arise," Verse, t.t. 
2S. 

Loraine. " Come, Holy Ghost, Creator, 
come," and Two other Festival Hymns, is. 6d. 
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